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FRANCK: INTEGRALE

DE L 'OEUVRE VOCALE

AVEC ORGUE, VOL. 2.

Diego Innocenzi  (organ),  Amandine

Lecras (cello), Botond Kostyak
(double-bass) ,  Fabr ice Pierre (harp) ,

Solistes de Lyon, Jeune Choeur

du Centre de la Voix RhOne-Alpes

/ Bernard T6tu (conductor).

Aeo lus  AE  10033  (SACD,

compatible with CD players)

Play ing t i rne:  8o '56"

Reviewed by RJ Stove

This product ion is  the second and

concluding insta lment  of  Cesar

Franck 's  church music,  Volume '1

(AE  1oo  1  3 )  hav ,ng  appea red  -  w i t h

the same conductor  and many

of  the same music ians -  in  2007.

Whereas the previous comPi lat ion

consrsted ent i re ly  of  shor t rsh t racks.

the new one centres upon the long
(+s-minute) Messe d trats votx,

which,  unusual ly  for  Franck,  had

considerable rev is lon carr ied out  on

i t .  The f ina l  1 872 vers ion d i f fers f rom

the 1860 or ig inal  in  conta in ing Pant ,s

Angel icus (yes,  that  one) ,  a l though
i t  is  not  c lear  whether  Franck h imsel f

real ised that  wi th th is  last -named

motet  he had a g igant ic  h i t  on h js

hands.  As for  the other  movements,

they vary wi ld ly  in  s tandards,  and i t

is  surpr is ing how tentat ive much of

th is  Mass set t ing sounds.  Nor are
modern audiences l ike ly  to share

the rapture that  Second Empire
r - nnn rpna t i nnq  q t r om tn  haVe  f e l l

when Franck 's  evocat ion of  heaven's
joys causes h im to fa l l  back upon

a lmos t  i ncessan t  ha rp  a rpegg ios .  (He

and several  French contemporar 'es
. ^  L^ . . ^  ̂^ ^ ^ ' , , r ?d  t f . a t  whena p p v d t  t u  | d v E  u u | u r u u \

t l^e go,ng gets tough.  the tough get

ptuck r-9.) One hears rhe Kyrie. r 'cl
i n  nn ro r t i : l  : n r i  oxnec i5  t l ' e  r es t  o f
. h ^  n n ^ - -  + ^  h ^  ^ ^ ' - ^ - r . n l \ /  ^ ^ ^ d  N l ^I r r E  r v r d ) )  t u  u u  u u i l  r p d r d u t y  v u u u .  r r u

such luck ,  though the  Agnt i -s  De l  i s

su i tab ly  po ignant ,  and Bernard  T6tu

a .d  h is  ex t remely  ta len ted  e i l semb e
' - - r  ^  r ^ a  h ^ - +  n a ^ - , h r a  c a s e  f o r  a l l  o fI I  O A Y  L I  I E  U V J L  P U J ) I U I g  
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the work (there have been a few other
/ - f - ]  r r o r c i n n c  n n n o  r o r l l r ,  - - t i .  f - ^ r ^ ^ / \
L U  v E r ) r u r l J ,  r r u r r s  r E o i l y  ) d t l J l d u i u l y / .

The remain ing i tems have
n6nq ldp1 lh l o  nowc r  2 t  ' ne : r  bes t .

Juslus ul palma - for bass soloist and

three-par t  choi r  as r ,ve i  as orJa.  -  s

a wor ld premiere recc 'o ng,  the sheet
muslc for  t  was not  even publ ished
r r n t i l  a  f o w  v e a r s  h a r <  l t S  m O S t

cbv ous feaiure is  a mot  ve so s imi lar

to the one which dominates the

Sanctus sect ion of  Fau16 s Requiem

lhat  the resemblance can. lot  be

colnc identa l .  Did Fau16 hear Juslus

ut  palma whi le  vrs i t ing Sainte-Clot i lde,
perhaps? In any event ,  lne motet
itself, i f not one of Franck's finest
t h i nns  i s  s t r l l  : n ropeh le  tO  have .

More consistent ly  impressive are
t he  d i s r '  s  examn lcq  o f  so -Ca l l ed

al ternat , .n  sacred composi t ion.  in

whrch passages of  (accomPanieo)
^ h ^ ^ r  ^ . ^  ^ ^ ^ ^ . - t ^ !  h , ,cnant  are separateo oy son'ewr la l
longer ( though st i l l  shor l )  organ

solos.  The s ix  solos which Franck

based on the Magnifical have a

cur iously  archaic sound,  showing
thei r  composer 's  f ingeror ints  only
now and then.  They,  too,  might

const i tu te wor ld premiere recordings,

a long wi th the even f iner  a l ternat im
pieces which Franck devised for

the Kyrie of a Messe de Noel.

This Kyrie's immediate genesis is
a s imple,  s t ra ight forward,  chordal
set t ing by Franck 's  fe l low Wal loon,
Henr i  Dumon t ,  who  had  d ied  i n  1684 .
Frane  k  nn t  nn l \ /  n r . n l t r q  DUmOnt  bU tY u v L v J  L

r n a k e s  n n e n  a l l r r s i n n s  i n  h i s  f  i n a l e  t o

l -ou is-Claude Daquin 's  Noe/  Suisse.
In the re lease s f ina l  t rack,  Sonie -

a lso new to records,  i t  would appear
-  Franck c i tes the same Chr is tmas

carol ('Venez, divin Messie') lhat
Michel -Richard Dela lande had used
to  mov ing  e f f ec t  i n  h i s  ea r l y  lB th -
century Suiles des Simphonies.

Fr ren  nnu r  F ran r - k  s  s t v l i g { i g

de-dtro rne French baroque s
insuf f ic ient ly  appreciated,  which
makes i t  a l l  the more congenia l  to
h - . , ^  r H ^ ^ ^ , , ^ ^ ^ - . , - i ^ ^nave tnese unassumrrg p ieces In
such unfa i l ing ly  lovely  rendi t ions.
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p reSen t  l e l eaSe  S  VOCa I  COn t r lDL r t lOnS \

(as wi th Volume I  )  is  the Gal l ic  (

pronunciat ion of  Lat in .  Qui te a )
shock for  hab; tues of  Englpn6'5 \
co l leg iate choi rs .  but  the ear  adjusts(- \
to  the resul tant  tang of  local ism. ( '

\
This  ext remely wet l - f i l led product ion ' i

- -  ^  , r  -  ^ r ^  i  - . -  t i r e  f  rS t  io r  r u  r t )  f r r Y u q u v ) ) v r  d  E

SACDs to come my way (werl. my a
fami ly  was the last  in  our  Sydney a
suburb to acquire colour  te lev is ion
too)  and the overal l  sound qual i ty ,

as heard on a convent ional  CD
player .  is  unp'etent iously  f ine.
Even more splend'd is  the t r i l ingual
documentat ion,  which inc ludes not

lust  b ograph es of  the per formers,
L . , +  ^  { , , i l  - r ^ ^  t i ^ }  { ^ .  + h -oul  a ru i l  s iop- i ls t  ror  rne maryel lous

Cavai l le-Col l  organ employed (at

Saint  Franqois de Sales Church,
Lyon),  and fasc inat ing comments
on the actual  music 's  or ig ins.  Both

volumes come in envi ronmental ly
f r lendly packages,  most ly  compr is ing
laminated card-board.  Ei ther  or  both

discs can be ordered onl ine,  d i rect ly

from the manufacturer: www.aeolus-
mrrs ic  r :nm Aenlr rs  (hased in

Germany.  not  in  France)  accepts

PayPal ,  for  which re l ie f  much thanks.

l f  you have any enthusiasm for
n ineteenth-century eccles ia l  wr i t ing
you wi l l  probably need Volume z.  But

do get  Volume 1 f i rs t .
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